
Academic Program Review  
for 

The Department of Art 
AY 2022-2023 

I.  Meaning of the Degree 
 
The Bachelor of Arts degree in art provides study in art for all students and prepares students for 
graduate study in studio art and continued study in areas of applied arts and art education. 
Student achievements in art are represented by the student portfolio of work completed during 
study in the program. Students can prepare for professions in graphic design, illustration, applied 
arts, and teaching. The study of studio media, methods, applications, art history, and art theory 
develop an understanding of the creative process. The study of Art addresses imagination, 
aesthetic concepts, creative applications, and the ability to consider, with equal awareness, 
minute details and larger perspectives. 
 
Graduates of the Art Program have pursued study in many major graduate programs in the United 
States and Canada. Undergraduate students in art have participated in regional, national, and 
international exhibition programs. Many have attended workshops and have received awards for 
their achievement in visual art. Art students culminate their year’s study by presenting an annual 
Student Art Exhibition in the Campus Center Gallery as well as a Senior Exhibition typically 
installed in UH Hilo’s Mookini Library. 
 
II. Mission Statement 
 
The baccalaureate program in art is the study and promotion of the visual arts—painting, drawing, 
and printmaking are just some of the areas offered by Art. Our program explores the creative, 
experimental, and developmental aspects of art. The study of art involves the practice of art in the 
studio environment, art as an expression of our cultural heritage, and as an educated 
understanding of the history of art. The program provides students, the university, and the 
community with visual arts experiences in regional, national, and international contexts. Through 
its work with the local art community through exhibitions and visiting artists, the program also 
directly supports the small business and tourism  
 
III. Executive Summary   
 
History of the Program 
 
Printmaking and Painting linked through Drawing and informed by Art History are the historical 
pillars of the UH Hilo (BA) baccalaureate degree in studio art.  
 



In the fall  of 1986, the UH Hilo Art Department program was relocated, temporarily, to the Hawaii 
Community College (HawCC) approximately one (1) mile from the main University of Hawaii at 
Hilo Campus. 
  
Between 1987 and 2001, a series of university President’s Education Improvement Fund grants 
supported the creation of the department’s Manono Campus Workshop and Computer Design 
Studio (1987); with supplemental funding to improve the workshop in 1990 and 2001, and  to 
develop a Multicultural Art Slide Reference Collection(1992). This faculty generated support 
coupled with four (4) additional funding streams:   
 

1. The fortuitous 2010 Droste bequest1  
2. Utilization of CAFE Call for Entry, beginning in 2010, to host UH Hilo art department, 

extramural international exhibitions. Fees collected through the CAFE Entry supporting 
artist residency and the Artist Print Edition project, since 2011.2. 

3. The UHH  CyberCANOE.  A significant 2015, 75k + investment through the UH Academy 
Creative Media generating a multi-disciplinary collaboration with the university 
departments of Computer and Marine Science 

4. Substantial material support for the department’s exhibition and visiting artist program 
which continues to serve the UHH campus and broader community, was made with the 
support of Ellen Kusano3, now retired Director of Campus Center. Approximately 250k 
during Kusano's 30 year tenure. Justification for this support, grounded in the department 
practice of: 

a. recruiting and engaging students in the process of organizing and mounting a 
professional quality exhibition,  

b. providing direct opportunity for student and campus engagement with a broad 
range of important contemporary visual artists. 

 
Kusano was the most visionary campus Director who could see and absolutely believed in the 
value of the department’s exhibition program for our students, faculty, staff, and the broader 
community as a whole.  
 
The fall 2005 - spring 2006 Art Department -  Program Review recommended: 

1. …the department to gain an APT position to monitor. Maintain, improve, the department 
studio facilities. 

 
1 http://www.uhm.hawaii.edu/news/article.php?aId=3777 
2 https://hilo.hawaii.edu/~art/projects/ 
3 https://hilo.hawaii.edu/news/kekalahea/thank-you-tutu-2019 
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2. …improvements to the instructional facilities (studio area) 
3. …plans for the development of a Fine Arts Building (on the upper camps) 

 
To date there has been no movement at all on any of these recommendations. 
 
 
During the 90’s the Art Department developed and maintained a Computer Design Studio and 
used the facility in support of studio courses. Without adequate and timely funding to update the 
software programs and keep the hardware current, the facility could not be sustained. By the end 
of the decade, all of the equipment and programs were severely out-of-date.  
 
The Art Department has since made a growing effort to revitalize integration of digital technology 
into the curriculum through course offerings and new resources. The recent collaboration with UH 
Manoa’s Academy of Creative Media and UH Hilo’s Computer Science and Marine Science 
departments has resulted in a course utilizing 3D immersive environment tagged the “Cyber 
Canoe,” which is outlined in the Resources area of this document. This momentum has continued 
to develop with the addition of virtual reality equipment, a high end mobile computer lab, 3D 
printing, and laser cutting. All of these technologies have been tied into both student experiences 
in courses as well as in faculty research.  
 
Currently, The program provides four main emphases for majors and for non-majors: 
  

1. Art as a profession or career.  In this category, students are prepared for graduate study 
(M.A. and M.F.A.) following graduation from the program at the University of Hawaii at 
Hilo.  The program supports the scholarship and practice of visual arts.  The Art Program 
implements an educational philosophy based upon an integration of three primary 
factors.  These are 1) the comprehension of aesthetic theory and art history and 2) learned 
applications of materials and techniques in 3) the development of archetypally unique and 
creative individual works of art. The body of work accomplished during the period of study 
in the program functions as a portfolio for each student. 
 
The understanding of aesthetic theory, a cognizance of contemporary movements, 
perspectives of the history of art, and a working relationship of the varied aspects of art 
forms form a foundation for the program.  These relationships in the practice of studio art 
provide a foundation for each student in the visual arts. The emphases for studio majors in 
the program are drawing, printmaking, and painting. An increasing student interest in 
digital media has led to the development of new courses utilizing digital technology. 
Students can pursue study in design, video, photography, ceramics, and three-dimensional 
forms through individually organized curricula using available resources. 

 
2. Art for purposes of a vocation.  Students are prepared in the program to function as 

professionals in graphic design, illustration, applied arts, and teaching.  The study of studio 
media, methods, and applications, art history, and art theory form the basis for an 



understanding of the creative process and addresses imagination, aesthetic concepts, 
creative applications, and the ability to consider with equal awareness, minute details and 
larger perspectives.  

 
3. The study of Art as an avocation.  For some students the study of art is used to further 

individual avocational interests.  The program provides a sound fundamental basis from 
which these interests may be developed.  The program promotes the concept of lifelong 
learning in the university environment. 

 
4. Art as a basis for a liberal arts education.  The study of the visual arts is an important 

component of a liberal arts education.  The study of art helps to develop abilities for skillful 
creative applications, the growth of imagination, and an insight into human cultural 
relationships. 

  
Recurring series of national and international exhibitions are presented by the Art Department to 
provide learning resources for all four tracks of students and to enrich the cultural life of the 
University of Hawaii at Hilo also produce catalogs which document each exhibition. The catalogs 
are later provided to students, participating artists, and major institutions in the United States and 
abroad. The series of exhibitions at the University of Hawaii at Hilo have been featured in national 
and international publications. These exhibitions allow our students to grow by exposing them to 
a wide range of talent, techniques, and perspectives. It should be noted that most of these 
activities are funded through non-tuition, non G-fund sources. 
  
Looking to the future, the Art Program continues its support of student learning and post-
graduation development. Students participate in national portfolio and exhibition programs and 
continue to receive awards and recognition for their portfolio of work. Even with the onset of the 
pandemic, the faculty worked diligently to produce the exhibition online through a web-based 
gallery as well as a virtual walk-through gallery. This adaptability and tenacity is a hallmark of our 
program which we will rely on going forward in seeking improvements to facilities which support 
study in the visual arts and to continue to provide arts and cultural resources which can enrich 
student learning and community life. 
 
2016 Self-Study 
 
Per the previous self-study and external review in 2016, the program was deemed sound in terms 
of its long-sanding offerings and student satisfaction.  
 
Based on both student and student feedback, the reviewer recommended that a digital media 
certificate be developed. In response, the department put forth two digital media based 
certificates. 1.) Digital Media Art Certificate and 2.) Digital Visualization and Communication 
Certificate. The latter being a cross disciplinary certificate including the Communications and 
Computer Science programs. These certificates are supported in part by the new addition of 
digital technology provided by the Academy of Creative Media.  
 

https://hilo.hawaii.edu/catalog/digital-media-art-certificate
https://hilo.hawaii.edu/catalog/digital-media-art-certificate
https://hilo.hawaii.edu/catalog/digital-media-art-certificate


The reviewer recommended that the department chair request a course release to prevent burn-
out and that the chair position rotate every few years. Both of these recommendations have been 
implemented.  
 
The reviewer also recommended that a capstone course be implemented to assist with the 
preparation for professional experiences upon graduation. Faculty have made efforts to include 
content in their courses to prepare artist statements and learn the curatorial side of artwork 
preparation. In addition, the Student Arts Association is open to all students and produces an 
annual juried exhibition that is curated by the students from start to finish. Through Directed 
Studies, students have also been able to assist in the production of the Pacific States Biennial 
exhibitions as Assistant Directors where they gain organizational and curatorial experience as well 
as working directly with visiting artists to produce artworks.  
 
The recommendation to create a position for a Gallery Director through a course reassignment is 
currently being considered now that the pandemic resections have lightened and the exhibition 
schedule is returning to normal. The rationale is sound because of the countless number of hours 
it takes to produce each exhibition. In the past, this has been done solely on a volunteer basis, 
without compensation, and on top of a full teaching load. To date, there has been one course 
release provided to the Art faculty to manage exhibitions in the spring 2023 semester. 
 
Per the reviewer’s thoughts on a BFA and NASAD accreditation, the department does not feel 
adequately positioned to develop a BFA or pursue NASAD accreditation. Facilities would need 
substantial upgrades prior to these developments to occur.  
 
The reviewer had several recommendations for the facilities. The Art 112 Intro to Digital Media 
had been taught in a makeshift computer lab housed in the I.T. repair department with no outside 
of class access for the students. The course has since been moved to the library computer lab, 
which is open during library hours and the course is offered online. An overwhelming number of 
students prefer the online format, which works well for the faculty too.  
 
MC 394, which is used for several foundations and upper level drawing courses has been fitted 
with A/C units and remains climate controlled in a sufficient manner. The building was 
professionally tested for lead paint and deemed safe by the Hawaii Community College (HCC) in 
2022.  The photography lab is currently inoperable and has been since the photo faculty left 
several years ago. The lab is currently used for storage and is in need of new A/C units if it will be 
used for instructional space. The existing units are moldy and only partially functional. The 
department is considering how best to utilize this space, though there is still a need for storage 
space. 
 
The painting studio is still located next to Auxiliary Services, which is noisy since it is basically an 
open air space. The reviewer noted that ventilation was needed, however the building can be 
opened up with the large garage doors as well as the vents that exist at the top of the space. The 
use of oils and solvents are still used, but can be, and sometimes are replaced with acrylic 
mediums depending on the faculties’ preference in media. Lighting and other permanent fixtures 



that require upgrading prove to be difficult due to the nature of the UH Hilo Art Department being 
located on the HCC campus after a temporary relocation nearly forty years ago.  
 
The reviewer noted that the printmaking studio was well equipped, but the electrical wiring is 
insufficient to handle the hotplates and other high current devices. The only actions regarding 
electrical upgrades have been to wire in two A/C units to replace the defunct central A/C system. 
Efforts were made to improve the ventilation for the solvent room as recommended, but fell 
through because of budgetary reasons.  
 
The reviewer also noted that a lack of dedicated gallery director places the burden of all of the 
curatorial aspects of exhibitions on the faculty. While this has worked in the past and been done 
so as uncompensated work, it does take away from other research, teaching, and service 
opportunities. The amount of time to coordinate an exhibition is not well understood in general as 
there are many moving parts to produce such an event. Creating a call, finding a juror, receiving 
works, matting and framing, installing, coordinating receptions and lectures, deinstalling the 
works, catalog production, and returning the works requires long hours and many hands to get 
done. To date, this has all been done through volunteer time and is deserving of dedicated staff to 
assist with these events. Furthermore, there are not proper facilities for the curatorial aspects of 
exhibitions. There should be a dedicated space for matting/framing as well as receiving and 
storage. The existing spaces are nearly a mile away from the gallery, making transport a major 
challenge for every exhibition.    
 
The reviewer mentioned that students complained about not having studio courses on the UH 
Hilo campus. Many students, especially freshmen, are staying in the dorms and have to walk from 
one campus to another. The Art Department had several talks with UH Hilo administration and we 
were outmaneuvered for the UH Hilo old bookstore space currently being used for the Upward 
Bound program. This is a large and open space suitable to use for studio instruction. Art studio 
space differs in need from most other academic and office spaces used by the university. The 
need to relocate foundations to the upper campus has been discussed with administration 
numerous times yet a solution has not been found since 2016.  
 
The reviewer recommended  that the department implement studio fees so that there is a 
departmentally controlled budget that can be used for purchasing supplies and maintaining the 
studio spaces. Investigating this possibility revealed that there is no “lab fee” for courses at UH 
Hilo, but there are so in the UH system. Efforts continue to push this recommendation forward.  
 
IV.  Program Organization 
 
The Department currently consists of 3 full professors, 1 associate professor, 0 assistant 
professors, and 4 part time lecturers.   
 
Art faculty are active in exhibitions and/or research and scholarly presentations in regional, 
national, and international venues and they have received national and international awards for 

https://hilo.hawaii.edu/upwardbound/
https://hilo.hawaii.edu/upwardbound/


their achievements. The faculty members have received a number of grant and fellowship awards 
in support of research and instructional endeavors. 
  
The Art Program has very compelling requirements for its faculty. Existent resources have to be 
utilized with optimum efficiency to maintain a high level of accomplishment.  Resources and 
facilities have to be maintained to support the program and have to be developed to improve the 
program. The enthusiasm and creativity of the department faculty are important aspects for these 
requirements. 
  
The faculty has been instrumental in supporting and maintaining the studio classrooms which 
function as laboratories for the instructional program. Implicit in this activity are a number of 
criteria which are listed in the Department’s guidelines for faculty responsibilities. In addition, 
faculty members are required to update the materials and processes in each of the studio areas. 
   
Name and Title Area of Expertise Institution  Degree & 

Year of 
Graduation 

Email & 
Website 

Michael Marshall 
(Professor) 

Drawing, Painting, Mixed 
Media 

MFA, Yale University 1977 mdmarsha@hawaii.edu  

Andrew Grabar 
(Professor) 

Painting, Printmaking, 
Papermaking 

 MFA, The University of   
Hawaii at Manoa 
 

1983 grabar@hawaii.edu  

Jean Ippolito Art History Ph.D, Ohio State University  jippolit@hawaii.edu  

Jonathon Goebel Printmaking, Foundations 
Digital Media, 3D Printing 

MFA, Texas Tech University 2003 goebelj@hawaii.edu  
www.Jongoebel.com   

Christopher Butzer Illustration, Digital media, 
Printmaking,Concept Art, 
Sequential Art and 
Storyboarding 

MFA, School Of Visual Arts. 
NY 

2005 cmbutzer@hawaii.edu  

Raymond Pajek Digital Design, Data 
Visualization & Art 
Direction 

MBA, SDSU 1988 rpajek@hawaii.edu  

David Freedman Film and TV Production 
Screenwriting 

MFA, University of Southern 
California 

2010 davidfr8@hawaii.edu  

S. Renee Visaya Digital Media & Drawing MFA, Claremont Graduate 
University 

2002 srvisaya@hawaii.edu 

 

 

V. Program Components 

mailto:mdmarsha@hawaii.edu
mailto:grabar@hawaii.edu
mailto:jippolit@hawaii.edu
mailto:goebelj@hawaii.edu
http://www.jongoebel.com/
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B.A. in Art (45 credits) 
 
1.  Foundation Studio Program (15 Credits) 

● ART 112 Introduction to Digital Media (3)  
● ART 121 FP Studio: Beg Drawing (3)  
● ART 122 FP Studio: Beginning Painting (3)  
● ART 123 FP Studio: 2-D Design (3)  
● ART 124 FP Studio: 3-D Design (3) 

 
2.  Studio Specialization  (18 credits) 
 

● 18 additional credits in studio art, 6 credits of which =must be at the 300- and 400-level. 
 
3.  Art History Requirement (12 credits) 
 

● ART 175 Survey of World Art I (3) 
● Art 176 Survey of World Art II (3) 
● 6 additional credits in additional Upper Division Art History Courses (6) 

 
Total Semester Hours Required for the B.A. in Art in addition to General Education requirements:  
120 credits. 
 
Notes:  The B.A. in Art requires a total of only 30 credits of 300- or 400-level course work because 
of the number of 100- or 200-level courses required in the major. The Foundation Studio Program 
requirements of 12 credits and ART 112 Introduction to Digital Media (3) should be completed, if 
possible, during the first two years of study. Juniors and seniors pursue individual art work through 
their sequence of studio courses. Students are encouraged to develop a portfolio of their work. 
 
 

 

 

 

 

 

 

Four-year map for Art (2022-2023): 



2021-2022  Four-Year Course Sequence for Art Majors 

Year 1 Year 2 Year 3 Year 4 

Fall Spring Fall Spring Fall Spring Fall Spring 
ART 112 (3) 
 
ART 121 (3)* 
 
DA, SH, or DL: Arts, 
Humanities,  
LIT I (3) 
 
FQ: Quantitative 
Reasoning) (3) 
 
L: Language Arts (3) 
 
 
 
 
 
 
 
 
 
 
 
  

ART 122 (3) 
 
ART 123 (3) 
 
DS: Social Science I 
 
ENG 100 (FW: 
Written Comm) 
(3) 
 
DA, SH, or DL: Arts, 
Humanities,  
LIT II 
 
 
 
 
 

ART 124 (3) 
 
ART 175 (FGA, 
FGB, or FGC 
Global 
Multicultural 
Perspectives) 
(3) 
 
Art Studio (3)* 
 
DS: Social 
Science II (3) 
 
 

ART 221 (3)* 
 
Art Studio (3) 
 
ART 176 (FGB: 
Global 
Multicultural 
Perspectives) 
(3) 
 
GQR: 
Quantitative 
Reasoning (s) 
 
Wi Elective (3) 
 

Art Studio (3) 
 
Upper Art 
History (3) 
 
DB: Biological 
Science or DP: 
Physical Science 
(3) 
 
Upper Elective 
(3) 
 
WI Elective (3) 
 
 

Upper Art 
Studio (3) 
 
Upper Art 
History (3) 
 
DB: Biological 
Science or DP: 
Physical Science 
(3) 
 DY: Science 
Laboratory 

 
Elective (3) 
 
WI Elective (3) 

Upper Art 
Studio (3) 
 
GE HPP (3) 
 
Elective (3) 
 
Upper Elective 
(3) 
 
Upper Elective 
(3) 
 

Elective (3) 
 
Elective (3 
 
GE GCC (3) 
 
Upper Elective (3) 
 
Upper Elective (3) 

14 Credits 15 Credits 15 Credits 15 Credits 15 Credits 15 Credits 14 Credits 15 Credits 

 
Key for Acronyms and breakdown of General Education Credit Requirements: 
FW: Written Communication: 3 Credits 
FQ: Quantitative Reasoning: 3 Credits 
FG: Global and Multicultural Perspectives: 6 Credits 
DA, DH, DL: Arts, Humanities and Literature: 6 Credits 
DB: Biological Science, DP: Physical Science and DY: Science Laboratory: 7 Credits 
DS: Social Science: 6 Credits 
GLA: Language Arts: 3 Credits 
GQR: Quantitative Reasoning II: 3 Credits 
WI. Writing Intensive: 3 Courses, between 3 to 9 credits total 
HPP. Hawaiʻi Pan-Pacific: 3 Credits 
GCC. Global and Community Citizenship: 3 Credits 
 
* Notes: he 12 credit Foundation Studio sequence (ART 121, ART 122 , ART 123 , ART 124 ) should be completed during 
the first two years of study with ART 101  as a recommended elective. It is strongly recommended that intermediate 
drawing ART 221 be taken following the Foundation sequence (ART 121 , ART 122 , ART 123 , ART 124 ); repeatable for 
total of 9 credits. Art majors interested in BFA equivalent should plan to complete 15 hours of additional studio 
coursework. 

 
 
 
 
VI. Programmatic Data 



 
The following are the GE certification fill rates for History covering the period from Fall 2016 to 
Fall 2022.  
 
GE Acronym Key: 
2011-Summer 2018: 
• GW: World Cultures 
• GH: Humanities 
• GS: Social Science 
• GL: Language Arts 
• HPP: Hawai‘i Pan Pacific 
• GCC: Global Community Citizenship 

Fall 2018- Present: 
• DH: Diversification Humanities 
• DL: Diversification Literature 
• DS: Social Science 
• GL: Language Arts 
• HPP: Hawai‘i Pan Pacific 
• GCC: Global Community Citizenship  

 
Of the following: 
 
ART 109 GH Certification ended effective Fall 2016 
ART 270 GH Certification ended effective Fall 2016 
ART 280 was not offered during the period covered 
ART 360 was not offered during the period covered 
ART 374 was not offered during the period covered 
ART 481 was not offered during the period covered 
 
 
Alpha Number GE Certifications When Taught in 

the last five years 
Enrollments 

ART 101 GW: World Cultures, GH: Humanities Fall 2016 136 
 101 GW: World Cultures, GH: Humanities Spring 2017 105 
 101 GW: World Cultures, GH: Humanities Fall 2017 103 
 101 GW: World Cultures, GH: Humanities Spring 2018 107 
 101 DH: Humanities Fall 2018 105 
 101 DH: Humanities Spring 2019 95 
 101 DH: Humanities Fall 2019 90 
 101 DH: Humanities Spring 2020 62 
 101 DH: Humanities Fall 2020 71 
 101 DH: Humanities Spring 2021 42 
ART 112 DA: Arts Fall 2021 46 
 112 DA: Arts Spring 2022 78 
ART 121 DA: Arts Fall 2021 15 
 121 DA: Arts Spring 2022 13 
ART 175 GW: World Cultures, GH: Humanities Spring 2017 27 
 175 GW: World Cultures, GH: Humanities Fall 2017 22 
 175 GW: World Cultures, GH: Humanities Spring 2018 20 
 175 FGA: Global & Multicultural Perspectives (Group 

A - Prehistory to 1500) 
Spring 2019 22 



 175 FGA: Global & Multicultural Perspectives (Group 
A - Prehistory to 1500) 

Fall 2019 30 

 175 FGA: Global & Multicultural Perspectives (Group 
A - Prehistory to 1500) 

Fall 2020 24 

 175 FGA: Global & Multicultural Perspectives (Group 
A - Prehistory to 1500) 

Spring 2021 29 

 175 FGA: Global & Multicultural Perspectives (Group 
A - Prehistory to 1500) 

Fall 2021 29 

 175 FGA: Global & Multicultural Perspectives (Group 
A - Prehistory to 1500) 

Spring 2022 33 

ART 176 GW: World Cultures, GH: Humanities Fall 2016 21 
 176 GW: World Cultures, GH: Humanities Fall 2017 16 
 176 GW: World Cultures, GH: Humanities Spring 2018 9 
 176 FGB: Global & Multicultural Perspectives (Group 

B - 1500 to Current) 
Fall 2018 11 

 176 FGB: Global & Multicultural Perspectives (Group 
B - 1500 to Current) 

Spring 2020 29 

 176 FGB: Global & Multicultural Perspectives (Group 
B - 1500 to Current) 

Fall 2020 25 

 176 FGB: Global & Multicultural Perspectives (Group 
B - 1500 to Current) 

Spring 2021 27 

 176 FGB: Global & Multicultural Perspectives (Group 
B - 1500 to Current)s 

Spring 2022 29 

ART 380 GH: Humanities, HPP: Hawaii Pan Pacific Spring 2018 13 
 380 DH: Humanities, HPP: Hawaii Pan Pacific Spring 2020 8 
ART/JPST 381 DH: Humanities, HPP: Hawaii Pan Pacific Spring 2019 14 
 381 DH: Humanities, HPP: Hawaii Pan Pacific Spring 2021 20 
ART 392 DH: Humanities Fall 2021 11 

 
  



Please note that the following are tables provided by the UH Hilo IRO. Please note that these 
reflect changes in reporting by IRO and are not consistent with the tables required by the Program 
Review Guidelines. 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

SECTION 1:  

Student Count (Majors and Minors) 



  

Reviewing the enrollment data from fall 2012 to fall 2021 shows a steady in enrollment in the art 
major from 2012 to 2014. Beginning in 2015, there is a noticeable drop as Art graduated a larger 
cohort that year. In 2016, the number of majors increased back to nearly the same numbers as the 
previous years, though the numbers lessen in the following years (2017 – 2021). This timing also 
coincides with a drop in overall university enrollment, coupled by the worldwide covid 19 
pandemic. Similar trends can be seen in several other departments in the Humanities. Fall 2021 
shows an uptick in majors as the university opened back up to more in person instruction. It 
should be noted, though, that the online offerings have since gained popularity and provided 
more options for how several of our courses are delivered. This may likely contribute to 
increased enrollment and potential future Art majors. The number of Art minors shows a similar 
trend, however the fall 2021 has declined compared to other years. It is too soon to determine the 
cause for this trend. 
 



  
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

SECTION 2 
Student Semester Hours (SSH) by Academic Year 

SSH in general is fairly consistent. For the 19/20 year, there were two tenured faculty members 
who took semester long sabbaticals. This would account for the lower SSH numbers for those 
years. Consideration should also be given to the number of students enrolled for these academic 
years. Lower enrollment tends to be reflected in the lower SSH as well.  



 

 

  

SECTION 3: 
Average Class Size; FTE to Adjunct Ratio; % Semester by Full-
Time versus Adjunct; Student/Faculty FTE Ratio 
 

There are a few factors that contribute to the decline in both f2f and online classes. Lower 
enrollment in general over the course of years following 2015 meant less students overall. The 
pandemic exacerbated this situation with students dropping courses. A decrease in the 
department’s online offerings coincides with the increase of offering Art 112. A decline in Art 
101 Intro To Visual Arts offerings lowers the number of distance learning methodologies. A 
strong uptick of online offerings as of 2021/2022 has occurred with the Art 112 Intro to 
Digital Media as a result of inclusion within the major electives for both Education and 
Business.  
 
Art History has also been moved to online based instruction and continued strong 
enrollments.  



 
 
 
  

SECTION 4 (2 GRAPHS): 
Student Demographic Information for Majors 

The pattern of higher graduation numbers roughly every other year likely coincides with attrition 
in the lower-mid levels of students. Efforts for retention have been made university wide and in 
the Art department, additional course offerings, certificates, and new technology resources 
provide for additional incentive to finish the degree at UH Hilo.  
 
Some students wish to move to the mainland to complete their degree. The have a commitment to 
the first 2 years, then they move on. The Study Abroad program does help retain students that 
wish to have an experience elsewhere, but this does affect the enrollment while they are not at UH 
Hilo.  
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Table C: 
Course Registration (Fill Rates)  

It is clear that Art 101’s tapering is a result of fewer offerings. Art 112 has increased in 
popularity campus wide and provides a skillset in digital media that increases visual 
literacy as it is related to the elements and principles of design as well as various 
current software programs.  
 
Other fluctuations in enrollment are to be expected as student enrollments in the major 
fluctuate as well as overall student enrollment at the university. Discussions have taken 
place to reconsider some prerequisites, which would allow for non-majors to take some 
lower division courses.  
 
The pandemic has a major impact on studio offerings as most of these courses require 
specialized equipment and there was a period of lockdown. The residual effects 
continued on for some time, however have shown steady improvement in overall 
enrollment.  
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
VII.  Program Resourcing 

Undergraduate count remained steady through 2016, which had a good number of students 
graduate that year. The numbers decline into the 40s and 30s (pandemic) and have since shown an 
upward trend towards to present. This increase could also correlate with the increase of freshman 
coming to UH Hilo. The lower number of minors may be attributed to the addition of 2 
certificates in the art department. Students electing for the certificate may not have enough hours 
to complete the art minor.  
 
Class sizes remained relatively  consistent until the pandemic, which accounts for few students in 
the classroom. Many students are electing to take online courses as many of the other programs 
are still teaching a large number of their courses online. One could speculate that this would result 
in fewer students on the campus for face to face instruction.  
 
Degrees awarded has remained fairly consistent with the past 4 years 18/19 and 19/20 holding a 
similar amount as our last program review in 2015.  
 
Overall, the institution shows a similar pattern in majors.  



 
For the most part, the Art Department’s main expenditure is payroll. B100 Regular Employee 
Payroll refers to State-funded permanent (tenure track) positions, which has remained relatively 
stable since 2013. The program has used lecturers to augment its offerings but this has also 
remained relatively low—around 2-3 lecturer (adjunct) sections versus 10-15 courses taught by 
tenured faculty. 
 
Since 2012, the program has been receiving biennial support from the Laila Twigg Smith 
Foundation in the amount of $10,000 to host artist residencies and exhibitions/presentations. To 
provide the matching funds necessary for this grant, the Art Department regularly taps its Droste 
Endowment. In addition, the program maintains the Pacific States Biennial National Exhibition 
(PSBN) which generates upwards of $8,000 every two years. Rotating these means that the 
program has annual “income” to support its activities which accounts for the low figures for KFS 
expenditures for supplies and materials. In addition, most of the figures seen for travel and rentals 
are funds issued through UH Manoa’s SEED Inclusion, Diversity, Equity, Access and Success 
(IDEAS). Because these are system funds, they are JV transferred and this show up as 
“expenditures” in the KFS. With the onset of the pandemic, physical exhibitions halted thus the 
drop in expenditure since 2020. 
 
 2013 2014 2015 2016 2017 2018 2019 2020 2021 2022 
B100-
Regular 
Employee 
Payroll 227,295.27  288,235.38  320,438.70  318,216.34  374,964.88  361,050.84  365,662.50  375,636.00  393,051.34  

405,556.3
1  

B300-
Lecturer 
Payroll 68,941.33  67,510.88  63,197.28  38,882.70  73,948.16  41,506.11  50,753.77  48,669.15  231.82  51,997.89  
B400-
Student 
Help 
Payroll 2,637.51  4,262.74  5,928.57  3,104.62  9,073.46  1,367.18  

    

C107-
Materials 
& Supplies 2,246.43  5,936.33  2,522.42  8,538.20  10,306.03  12,551.24  7,518.28  5,710.48  306.75  4,278.91  
C108-
Travel-
Domestic 828.65  276.63  724.09  1,375.21  868.24  148.56  

 
 
500.00 

   

C112-
Rentals 1,776.28  1,327.40  1,277.27  1,435.55  1,770.95  1,427.76  1,495.16  57.00   

 

 
Because the program mainly augments its operational expenses through external funding, the 
overall cost of the degree is thus pretty much on par with other programs in the College of Arts 
and Sciences.  
 
 A 

$ per 
degree 

B 
Cost 
per SSH 
(A/C) 

C 
SSH per FTE 
instruction 

’15-’20 
change 

Declared 
majors 
2020 

’15-’20 
SSH total 
 

%SSH 
generated 
by non 
tenure-
track 
(2019-
2020) 

6 year 
graduatio
n rate 
FTFF (1st 
semester) 

6 year 
graduatio
n rate 
FTFF (last 
semester) 

Anthropolog
y 

$79,486 $269 552 -5.8% 18 13790 10% 41% 45% 

Political 
Science 

$18,637 $230 527 26.7% 69 13828 30% 52% 63% 

History $38,929 $320 403 -14.6% 13 9171 45% 47% 50% 



Math $124,409 $193 514 -5.9% 13 26511 59% 46% 75% 
Art $39,167 $434 613 -25.4% 35 7308 19% 79% 69% 
English $55,333 $253 408 -1.4% 22 19925 68% 41% 40% 

 
But while the overall costs of the department are low, the impact to the community is very high 
and the department is proud of being able to show through efforts such as the Summer Art 
Institute (SAiH), artist residencies, and exhibitions, that some $250,000 was generated for local 
businesses including restaurants, rental car agencies, home improvement stores, art suppliers 
(including fabric and sewing outlets), framing shops, electronics suppliers, etc. (For more 
information please see the BOR White Paper). This direct benefit to the Big Island cannot be 
emphasized enough. 
 
VIII. Evidence of Program Quality 
 
PART A: Goals for Student Learning in the Major 
 
The department currently lists the following SLOs in the UH Hilo Catalog: 
 
The program goals for student learning are as follows. Upon graduation from the program, an art 
major will be able to do the following: 

1. Demonstrate and articulate a critical relationship between materials, techniques, and 
procedures in creative expressions ideas. 

2. Creatively and critically analyze areas of the visual arts. 
3. Articulate how the history of world cultures and art are expressions of cultural heritage; 

articulates a comprehensive understanding of art. 
4. Critically articulates how a work (including one’s own) is situated in visual art 

developments in the contemporary mainstream. 

PART B: Core Competency Assessment  
 
The Art Department has been irregularly engaged with measuring students’ performance since AY 
2013-2014. The following are summaries of the assessments per the Undergraduate Core 
Competency Webpage. 
 

1. COURSE:  ART 321 (Written Communication, AY 2013-2014) 
 
ASSIGNMENT: Students will articulate their conceptual approach and the material 
processes that are of significance in their practice in a well-organized, concise, and 
articulate 1-2 page self-reflective narrative that accompanies a student’s portfolio. 
 

https://hilo.hawaii.edu/catalog/art
https://hilo.hawaii.edu/blog/accreditation/b-s-chemistry-biosciences-ieei/
https://hilo.hawaii.edu/blog/accreditation/b-s-chemistry-biosciences-ieei/


DATA (MEASUREMENT OF THE COMPETENCY): The exercise was the first time many in the 
group had been required to develop an artist statement.  In all, nine (n = 9) 1.5 – 2 page 
documents were reviewed by the full time department faculty.  The mean rating of 2.5 and 
average score of 2.3 (emerging) are clear indication more work needs to be done to raise 
the level of written communication skill. (Note: the data was not submitted to the 
Assessment Support Committee and therefore no table of results has been found.) 
 
ACTION TAKEN IN RESPONSE TO DATA (CLOSING THE LOOP): There was general agreement 
the practice should be implemented for all upper division studio classes as supplement to 
the standard studio department portfolio requirement.  In the future the department will 
provide exemplar samples to better assist students in crafting their own Artist Statements. 
It was also agreed that a “blind” review of student writings, from majors and non-majors, 
include formal compositions developed in conjunction with upper division art history 
courses and seminars. 
 

2. COURSE:  ART 321 (Written Communication, AY 2013-2014) 
 
ASSIGNMENT: Ten-page research paper based on a work of art or body of work created by 
an artist born in China and still active. 
 
DATA (MEASUREMENT OF THE COMPETENCY):  Two readers external to the department 
read nine (n = 9) papers of which two were found to be plagiarized.  The data for the 
remaining seven are recorded in the table below: 
 



 
 
 

Paper Reader 
Line of 

Reasoning 
Organization / 

Structure Content 
Language / 
Grammar Average 

1 1 2 2 2 3  
 2 2 2 2 2  
 Average 2 2 2 2.5 2.125 

2 1 2 2 3 3  
 2 3 2 2 3  
 Average 2.5 2 2.5 3 2.5 

3 1 2 3 3 2  
 2 2 3 2 2  
 Average 2 3 2.5 2 2.375 

4 1 0 0 0 0  
 2 0 0 0 0  
 Average 0 0 0 0 0 

5 1 4 4 4 3  
 2 3 4 4 4  
 Average 3.5 4 4 3.5 3.75 

6 1 2 2 2 2  
 2 2 2 2 2  
 Average 2 2 2 2 2 

7 1 3 2 2 3  
 2 2 2 3 2  
 Average 2.5 2 2.5 2.5 2.375 



8 1 3 4 4 3  
 2 3 3 3 3  
 Average 3 3.5 3.5 3 3.25 

9 1 0 0 0 0  
 2 0 0 0 0 0 
 Average 0 0 0 0  

AVG  1.944 2.05 2.11 2.05  

 
ACTION TAKEN IN RESPONSE TO DATA (CLOSING THE LOOP): Moving forward the 
department will utilize Turnitin or similar writing checker and adhere to guidelines 
established by CAA: Code of Best Practices in Fair Use for the Visual Arts as the corrective 
action. 
 

3. COURSE: ART 300 (DIVERSITY, AY 2019-2020) 
 
A survey based on the Diversity Rubric was given to all students in ART 300.  Seven surveys were 
returned and read by three separate readers of the Assessment Support Committee.  The most 
notable quotes regarding the major are below: 
 

● Art-making helps with all above [Sense of Place, Sense of Self, Sense of Others]…Could do 
more sense of place if we did more Hawaiian art. 

● All art history courses…are a survey of different cultures, people, communities, eras, and 
their arts. This helps us to engage in thinking multiculturally and the material is always 
representing the diversity of humans through history. 

● My art history course has introduced me to other countries and their history, art and 
cultures. I’ve learned a lot about myself and my goals by going back to college at age 63. 

 
ACTION TAKEN IN RESPONSE TO DATA (CLOSING THE LOOP):  Data was returned to the 
Department for further discussion. 

 
4. COURSE: ART 175 (INFORMATION LITERACY, AY 2020-2021) 

 
ASSIGNMENT:  A 3-5 page essay which shows the student’s knowledge of the geographic 
location and period for the context of the period piece, and must include source citations 
in footnotes and a complete bibliography formatted in the Chicago Manual of Style. The 
essay should be written in first person as a well-researched historical fiction placing the 
production of the period piece in context.  The essay should be well composed with fluid 
sentence structure, proper grammar, punctuation and spelling. 
 



DATA (MEASUREMENT OF THE COMPETENCY):  Two outside readers external to the 
department read sixteen (n = 20) papers. Averages for each category are as 
follows:  Document Conventions (2.42), Appropriateness of Sources (2.97), Evaluating 
Sources (2.72), and Integrating Sources (2.97). These averages show that the students in 
this lower level course are performing near competency. What is unclear is the class 
standing of the students. If these are juniors or seniors, then more remedial level work 
may be needed to bring them up to speed especially in the category of document 
conventions.  
 

 
 

ART 175 
Fall 2020 

Document 
Conventions 

Appropriateness 
of Sources 

Evaluating Sources Integrating Sources 

Student 1     
Reader 1 2 3 3 3 
Reader 2 2 3 3 3 

Student 2     
Reader 1 2 3 3 2 
Reader 2 2 2 2 2 

Student 3     
Reader 1 2 3 3 3 
Reader 2 3 3 3 3 

Student 4     
Reader 1 2 3 3 3 
Reader 2 2 3 3 3 

Student 5     
Reader 1 2 3 2 3 
Reader 2 3 3 3 3 

Student 6     
Reader 1 2 2 3 3 
Reader 2 3 3 3 3 

Student 7     
Reader 1 2 2 2 2 
Reader 2 2 3 3 3 

Student 8     
Reader 1 2 4 3 3 
Reader 2 2 3 3 3 

Student 9     
Reader 1 3 2 2 3 
Reader 2 3 3 3 3 

Student 10     
Reader 1 3 2 2 3 
Reader 2 2 3 2 3 

Student 11     
Reader 1 4 3 3 3 
Reader 2 4 4 3 4 

Student 12     



Reader 1 3 3 3 3 
Reader 2 3 3 2 3 

Student 13     
Reader 1 2 2 3 3 
Reader 2 2 3 3 3 

Student 14     
Reader 1 2 3 3 3 
Reader 2 2 3 3 3 

Student 15     



 
Reader 1 4 4 3 3 
Reader 2 3 3 3 3 

Student 16     
Reader 1 2 3 2 3 
Reader 2 2 3 2 3 

Student 17     
Reader 1 2 3 3 3 
Reader 2 2 3 3 3 

Student 18     
Reader 1 3 4 3 3 
Reader 2 3 4 3  

Student 19     
Reader 1 2 3 3 3 

 
 

 

Reader 2 2 3 3 3 
Student 20     

Reader 1 2 3 3 3 
Reader 2 2 3 3 3 
AVERAG
E 

n = 20 
Interrater 
reliability (% 
agreement--all 
ratings): 73.8% 
Percent 
agreement (sum): 
45% Correlation: 
r = .49, p = .014 
Kappa: k = 
.272, ; p = .011 

2.4
2 

2.9
7 

2.7
2 

2.9
7 

 

ACTION TAKEN IN RESPONSE TO DATA (CLOSING THE LOOP): The Assessment Committee 
recommends that for the next Core Competency that upper division papers be used for 
assessment. 

 
PART C: Programmatic Assessment 
 
As of August 2021, the department has also recently turned in to WSCUC the following curriculum 
matrices per PLOs as well as program (PLO)-specific rubric: 
 
Student Learning Outcomes: 
 
The program goals for student learning are as follows. Upon graduation from the program, an art 
major will be able to do the following: 
 
 

1. Demonstrate and articulate a critical relationship between materials, techniques, 
and procedures in creative expressions ideas. 

2. Creatively and critically analyze areas of the visual arts. 
3. Articulate how the history of world cultures and art are expressions of cultural 



heritage; articulates a comprehensive understanding of art. 
4. Critically articulates how a work (including one’s own) is situated in visual 

art developments in the contemporary mainstream. 
 
Curriculum Matrices and Rubrics  (Key: I = Introduce, D = Develop/Practice, M = Mastery) 
 
PLO 1 Matrix and Rubric 
 

 
Course 

Program Learning Outcome 1: Demonstrate and articulate a critical relationship between materials, 
techniques, and procedures in creative expressions ideas. 

Students can 
use materials 

effectively and 
creatively in 
their work 

Students 
recognize and can 

replicate 
techniques 

Students demonstrate 
familiarity with key 

processes and 
procedures for 

specific art genres (i.e. 
intaglio printmaking) 

Students can 
express how all 

three (materials, 
techniques, and 

procedures) come 
together to inform 

composition 
 

(Critical Thinking) 
ART 100 I I I I 
ART 112 
(Digital Media) 

I, D I, D I, D I, D 

ART 121 ID I, D I, D I, D 
ART 122 I, D I, D I, D I, D 
ART 123 I, D I, D I, D I, D 
ART 124 I, D I, D I, D I, D 
ART 199, 194 or 
235 

I, D I, D I, D I, D 

ART 215, 216, 
221 & 222 

I, D I, D I, D I, D 

ART 300, 301, 
308, & 312 

D D D D 

ART 315, 316, 
317, 321, & 335 

D, M D, M D, M D, M 

ART 475 & 475L 
(Digital Media) 

D D D D 

ART 399 & 394 D, M D, M D., M D, M 
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Rubric for PLO 1 (use in assessing singular student work) 
 

 Use of Materials Critical Thinking 
3 = Highly 
developed 

Student work exhibits highly effective use of 
materials; expresses a high level of confidence in 
the materials used, presentation is clean and 
professional 

Student work includes a full and rich balance of 
various visual elements which reflects highly 
developed sense of composition; synthesizes key 
concepts, ideas, and theories to enhance 
work/project 

2 = Minimum 
competency 

Student work shows some understanding 
between the materials/medium employed, but 
there appears to be some inconsistencies in 
application; some effort at organization; 
presentation is generally clean 

Some synthesis of concepts, ideas, and theories, 
but may not demonstrate full awareness of 
choices. Exploration of ideas reveals gaps and 
inconsistencies. 

1 = Needs 
improvement 

Use of materials in student work is ineffective—
may be simplistic or sloppy; appears to lack 
control of media or materials; exhibits a lack of 
confidence; very poor presentation (i.e. damaged 
paper, fingerprints, etc) 

Demonstrates little or no understanding of 
concepts, ideas, and theories. Does not 
demonstrate a conceptual understanding of 
work/project. 

 
PLO 2 Matrix and Rubric  
 

 
Course 

Program Learning Outcome 2: Creatively and critically analyze the visual arts 
Students can orally 

critique visual works 
using knowledge of 
technique, historical 
context, and other 

critical concepts 

Students can articulate and 
analyze the larger 

development of visual arts 
in the contemporary 

mainstream and/or the 
contemporary movements 

in art 

Student can develop a 
portfolio (range of work) 

that communicates a 
student’s methodology, 

artistic philosophies, and 
an understanding of 

technique and other critical 
concepts 

ART 100 I I I 
ART 112 
(Digital Media) 

I, D I, D I, D 

ART 121 I, D I, D I, D 
ART 122 I, D I, D I, D 
ART 123 I, D I, D I, D 
ART 124 I, D I, D I, D 
ART 199, 194 or 235 I, D I, D I, D 

ART 215, 216, 221 & 
222 

I, D I, D I, D 

ART 300, 301, 308, & 
312 

D D D 

ART 315, 316, 317, 
321, & 335 

D, M D, M D, M 

ART 475 & 475L 
(Digital Media) 

D D D 
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ART 399 & 394 D, M D, M D., M 

Rubric for PLO 2 (use in assessing the oral critique) 
 

3 = Highly developed Student offers highly engaging discussion of a visual work or presentation 
using highly informed vocabulary that reflects the student’s understanding of 
art history, technique, and other key 
concepts. 

2 = Minimum competency Student exhibits trouble articulating a critique of a work; concepts such 
as technique, medium, historical moment, etc., are only minimally used. 

1 = Needs improvement No comments offered or student offers a basic, emotional response to a work (“I 
like it” or “I just don’t like it”). 

 
PLO 3 Matrix and Rubric 
 

 
Course 

Program Learning Outcome 3: Articulate how the history of world cultures and art are expressions of 
cultural heritage; articulates a comprehensive understanding of art 

Student can 
explain how major 
works of art reflect 
their historical and 

cultural context 
within diverse 

global traditions 
from prehistory to 
our present time. 

Students can 
analyze works of 

art for influences of 
past, present, and 
regional currents, 
and to interpret 
content within 

cultural context, 
including materials 
and techniques of 
diverse traditions. 

Student can construct 
an interpretation of a 
work of art vis-à-vis 

international, 
historical political, 

and/or social contexts. 

Student can 
synthesize research 

in a properly 
formatted thesis-
driven essay that 
makes use of a 

standard 
bibliography, 
summaries 

(paraphrase) of 
information, direct 
quotes, and proper 

citations. 
 

GE RUBRICS FOR 
INFORMATION 

LITERACY & 
WRITTEN 

COMMUNICATIO
N 

ART 100 I I I I 
ART 175 I, D I, D I I, D 
ART 176 I, D I, D I I, D 
ART 320 D D, M I, D D, M 
ART 360 D, M D, M I, D D, M 
ART 370 D, M D, M D, M D, M 
ART 374 D, M D, M I, D D, M 
ART 375 D, M D, M I, D D, M 
ART 380 D, M D, M D, M D, M 
ART 381 D, M D, M D, M D, M 
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ART 385 D, M D, M D, M D, M 
ART 392 D, M D, M D, M D, M 

 
 
Rubric for PLO 3 (Art History) 

 
3 = Highly developed Student can identify a 

range of major works of 
art per appropriate 
cultural & historical 
context, describe and 
explain characteristics 
reflective of time and 
location; student 
explanation offers unique 
insight into the work or 
works being described 

Student constructs an in- 
depth analysis of a work or 
series of works that 
connects to an 
understanding of past, 
present, and regional 
contexts; student analysis 
offers unique insight into 
the use of materials and 
techniques 

Student constructs a 
unique and/or extensive 
interpretation of a work 
of art that pulls together 
an understanding of 
multiple contexts-- 
international, historical 
political, economic, 
social, religious, etc. 

2 = Minimum competency Student can identify a work 
or most major works of art 
in cultural & historical 
context; student can 
describe and explain basic 
characteristics reflective of 
time and location. 

Students can analyze works 
of art for influences of 
past, present, and regional 
currents; student 
interprets content within 
the work(s)’ cultural 
context, including 
materials and techniques 
of diverse traditions 

Student can construct a 
basic interpretation of a 
work of art vis-à-vis a 
limited understanding of 
international, historical 
political, or social contexts 

1 = Needs improvement Student cannot identify 
works of art for date, 
location or 
civilization/culture; 
student may misidentify 
work(s) and/or present 
false assumptions of 
cultural and/or historical 
contexts 

Student cannot make 
connections between a 
work or series of works 
with past, present, or 
regional contexts; student 
seems unfamiliar with the 
techniques or traditions 
embodies in the work(s) 

Student cannot construct 
an interpretation while 
synthesizing socio- 
political contexts 
(including regional and 
religious); student 
interpretation of a work 
is devoid of any content 

 
 
Given this preparation, the Department is thus in a prime position to begin undertaking more 
regular programmatic assessment of the major in the future. Along with core competency data, 
findings via program-level assessment should ensure the rigor and quality of the degree in Art. 
 
 
PART D:  Future Assessment Plans  
Future assessment will include reviews of areas that fall within the studio discipline. In addition, 
future assessment will be based upon the review of the current compilation of this program 
review and feedback provided from the external reviewer. 
 
PART E: Quality and Rigor of Faculty Research 
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Another key hallmark for a department’s success also lies in the ability of faculty to undertake 
research as required by the Collective Bargaining Agreement, which serves as a framework for 
tenure and promotion. All tenure-track and tenured faculty receive a full 3-credit reduction in 
workload to meet this requirement, which is evidenced in the compilation of publications, 
conferences, and external grants received. 
 

Name of 
Faculty and 

Rank 

Faculty Productivity Since 2015 
Below is a sampling of Solo Exhibitions or Books 

(black), Juried/Invitational/Curated Exhibition or First 
Author Peer-reviewed journal articles (green), and 
last major conference presentation or paper (red). 
(For full CVs of each faculty member, see Appendix 

X) 

Grants and Amounts 

Andrew Grabar 
Professor 

Juried Exhibitions 
Abstract Only! 12th Annual Multimedia National 

Juried Competition, Hawaii 
            Island Art Alliance, Wailoa Center, Hilo, 

Hawaii, 2022 
  

The "Iosif Iser" International 
Contemporary Engraving Biennial 

Exhibition Thirteenth Edition, 
Honorary Diploma, The "Ion Ionescu-

Quintus" Art Museum of Prohova 
County, Ploiesti, Romania, 2019 

  
Art Gallery Rome, Artexpo Summer 

Rome 2019, Rassegna Artistica 
Internazionale a Roma, Rome, Italy, 

2019 
  

Faculty Show, University of Hawai’i at 
Hilo, East Hawai’i Cultural Center, 

Hilo, Hawai’i, July, 2017 
  

The 1st TKO International Miniprint 
Exhibition 2016 (Tokyo Kyoto Osaka), 
B- Gallery, Toshima-ku, Tokyo, July 
26th through August 14th, 2016; Art 
Zone Kaguraoka, Sakyo-ku, Kyoto, 
August 26th through September 4th, 

2016; and Gallery Irohani, Sakai-ku, 
Sakai City, Osaka, September 9th 

through 21st, 2016 
  

Iosef Iser International Contemporary 
Print Biennial, 11th Edition, Muzeul 

Judetean de Arta Prahava Ion Ionescu-
Quintus, Ploiesti, Romania, 2015 

  
1st International Contemporary 

Engraving Biennial, Iasi, 2015, Art 
Museum of Iasi, Iasi, Romania, and the 

 



32 | Page 
 
 

National Art Museum of Moldova, 
Chisinau, Republic of Moldova, 

Romania, 2015 
  

14th Lessedra World Art Print 
Annual—Mini Print 2015, Lessedra 

Gallery & Contemporary Art Projects, 
Sofia, Bulgaria, 2015 

  
35th Mini Print International of 

Cadaqués, 2015, Taller Galeria Fort, 
Barcelona, Spain; Galerie L’Etagd’Art, 

Bages, France; Wingfield Barns, 
United Kingdom; and Tharrats 

Foundation of Graphic Art, Pineda de 
Mar, Spain, 2015 

 

Jon Goebel, 
Associate 
Professor 

SOLO EXHIBITIONS *catalog published 

2017 Jon Goebel: Selected Works, Folio Gallery, 
Texas Tech University, Lubbock, TX 

2016 Jon Goebel: Continuity, Donkey Mill Art 
Center, Holualoa, HI 

2015 Impressions, Sherman Smith Family 
Gallery, Tulsa, OK* 

SELECTED GROUP EXHIBITIONS (over 50 group 
exhibits from 2015-present) *catalog published 

2022  Layer on Layer, jurors Natalie Featherston, 
Mim Brooks Fawcett, Stephen Fisher, Art League RI 
Gallery, Pawtucket, RI 

2022 Contemporary Printmaking, curator Jacob 
Muldowney, The Art Gallery, Western Wyoming 
Community College, Rock Springs, WY 

2022 National Juried Art Exhibition, juror Janly 
Jaggard, Academy Center of the Arts, Lynchburg, VA 

2021 Honolulu Printmakers 93rd Annual 
Exhibition, juror Allison Wong, Honolulu Printmakers 
studio, Honolulu, HI 

2021 27th Parkside National Print Exhibition, 
juror John Hitchcock, UW-Parkside Galleries, 
Parkside, WI 

2021 Art & Anarchy 2021, invitational exhibition, 
Volcano Art Center, Volcano, HI 

2021 Faculties of Fine Art - Works from the 
Collection, Walter Piehl Gallery, Northwest Arts 
Center, Minot, ND 

2020 Honolulu Printmakers 92nd Annual 
Exhibition, juror Yoonmi Nam, Honolulu Museum of 
Art School, Honolulu, HI 

2020 UH Hilo Research Relations Grant, 
University of Hawaii at Hilo (P.I.) $2,810 
2020 UH Hilo College of Arts and Sciences 
Faculty Research Small Grant (P.I.) $1,254 
2018 Hawaii Community Foundation Laila 
Twigg-Smith Grant for visiting artists Miwa 
Matreyek and Lindsay Grace (P.I.) $10,000 
2016 Hawaii Community Foundation Laila 
Twigg-Smith Grant for the Pacific States Biennial 
National Artist Symposium (P.I.) $$10,000 
2015 UH Hilo Research Relations Grant, 
University of Hawaii at Hilo (P.I.) $3,249 
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2019 Art on Paper, juror Rebecca Lax, 
Site:Brooklyn, Brooklyn, NY 

2019 Innovative Visual Expression, invitational 
exhibition, Wailoa Center, Hilo, HI* 

2019 Forces of Nature, invitational exhibition, 
Donkey Mill Art Center, Holualoa, HI 

2019 Honolulu Printmakers 91st Annual 
Exhibition, juror Jeffrey Dell, Art Department Gallery, 
University of Hawaii at Manoa., Honolulu, HI 

2018 Southern Printmaking Biennale VIII 
International, juror Aaron Coleman, Bob Owens Art 
Gallery, Dahlonega, GA 

2018  Jan Ken Po: Statewide Juried Print Exhibit, 
juror Laura Smith, Wailoa Center, Hilo, HI 

2018 Impression: A National Printmaking 
Exhibition, juror Brendan Baylor, d’Art Center in 
Norfolk, Norfolk, VA 

2018 Rewriting the Master Narrative, Deborah 
Maris Lader, Arts + Literature Laboratory, Madison, 
WI 

2018 Hawaii Contemporary Artists, juror Henry 
Bianchini, East Hawaii Cultural Center, Hilo, HI 

2018 Donkey Mill Art Center Faculty Exhibition, 
invitation exhibition, Donkey Mill Art Center, 
Holualoa, HI 

2018 Honolulu Printmakers 90th Annual 
Exhibition, juror Shelley Thorstensen, Honolulu 
Museum of Art School, Honolulu, HI 

2018 PRINTWORK 2018, juror Joseph Lupo, 
Artists Image Resource, Pittsburgh, PA 

2018 Delta National Small Prints Exhibition, juror 
Mary Weaver Chapin, Bradbury Art Museum, 
Arkansas State University, Jonesboro, AR 

2017 36th Bradley International Print and 
Drawing Exhibition, juror Kathryn Polk, Bradley 
University Galleries, Peoria, IL 

2017 Honolulu Printmakers 89th Annual 
Exhibition, juror Amze Emmons, Honolulu Museum 
of Art School, Honolulu, HI 

2017 Printmaking National Exhibition, juror 
Sarah Riley, Mark Arts, Wichita, KS 

2017 ¿Dónde está mi pistola arpón, invitational 
portfolio exhibition, organized by Miguel A. Aragón 
and curated by Byron T. Brauchli, University of 
Veracruz, Xalapa, Mexico  

2017 The Disseminator of Useful Knowledge, 
invitational portfolio exhibition, curated by Brett 
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Anderson, New Harmony Gallery of Contemporary 
Art, New Harmony, IN 

2017 PrintHouston: NEXT 2017, juror Nancy 
Palmeri, Nicole Longnecker Gallery, Houston, TX 

2017 Slowness, juried portfolio exhibition, 
juried/curated by Mary Hood, Southern Graphics 
Council International printmaking conference, 
Atlanta, GA 

2017 Train of Ink, juried portfolio exhibition, 
juried/curated by John Hitchcock, Southern Graphics 
Council International printmaking conference, 
Atlanta, GA  

2016 New Grounds International Juried 
Exhibition 2016, jurors Regina Held and Ren Adams, 
New Grounds Gallery, Albuquerque, NM  

2016 PRINTWORK 2016, juror Althea Murphy 
Price, Artists Image Resource, Pittsburgh, PA 

2016 2nd Hand Pulled Prints Exhibition, juror 
Kathy Caraccio, Site:Brooklyn, Brooklyn, NY 

2016 8th International Printmaking Biennial of 
Douro 2016, invitational exhibition curated by Nuno 
Canelas, Duro, Portugal* 

2016  Delta National Small Prints Exhibition, juror 
Dennis Michael Jon, Bradbury Art Museum, Arkansas 
State University, Jonesboro, AR  

2016 Edinboro National Printmaking 
Competition, juror Karen Kunc, Bruce Gallery, 
Edinboro University, Edinboro. PA 

2016  Honolulu Printmakers 88th Annual 
Exhibition, juror Paul Mullowney, Honolulu Museum 
of Art School, Honolulu, HI  

2016 Paper in Particular, juror Takuji Hamanaka, 
Sidney Larson Gallery , Columbia College, Columbia, 
MO 

2015 The Boston Printmakers 2015 North 
American Printmaking Biennial, juror Willie Cole, 
Lunder Arts Center at Lesley University College of Art 
and Design, Cambridge, Massachusetts. 

2015 2nd Global Print 2015, invitational 
exhibition curated by Nuno Canelas, Alijo, Portugal* 

2015 Printing Marks and Codes / Printing Design 
International Invitation Exhibition, invitational 
exhibition, Sichuan Fine Arts Institute, Huxi 
University Town, Shapingba District, Chongqing, 
China 

2015 Master Teachers Exhibit, 3 person 
invitational exhibition curated by Michael Aakhus, 
Evansville Museum, Evansville, IN* 
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2015 Distortion, invitational portfolio exhibition, 
organized by Wuon-Gean Ho, Southern Graphics 
Council International printmaking conference, 
Knoxville, TN 

2015 INK!, jurors Amze Emmons, R.L. Tillman, 
and Jason Urban, Silpe Gallery, University of Hartford 
Art School, West Hartford, CT 

2015 Honolulu Printmakers 87th Annual 
Exhibition, juror Sonnenzimmer, Honolulu Museum 
of Art School, Honolulu, HI 

2015 Re-Riding History: From the Southern 
Plains to the Matanzas Bay, invitational exhibition, 
curated by Emily Arthur, Marwin Begaye and John 
Hitchcock, Crisp-Ellert Art Museum, St Augustine, FL 

 

 

 

Jean Ippolito, 

Professor and 
Art Historian 

1/2020 Co-authored with artist Hung Keung, 
“Time-Space Alterations: A New Media 
Abstraction of Traditional Chinese Painting and 
Calligraphy Aesthetics,” Leonardo: Journal of 
the International Society for the Arts, Sciences 
and Technology, Vol. 53, No. 1, January, 2020, 
pg. 25-30. MIT Press.  Available via Early 
Access since 2017. 
    
3/2018  “Chinese Characters as Concept and the 
International Language of Visual Art,” in The 
International Journal of New Media, 
Technology and The Arts, Vol. 13, No. 1 (2018),                                     
 pp. 7 – 13. 
  
4/2017  “Electronic Media Art from China: New 
Visions Bring Messages from the Distant Past,”     
Leonardo: Journal of the International Society 
for the Arts, Sciences and Technology, MIT 
Press. Vol. 50, No. 2 (2017), pp. 160 – 169. 
 
April 25, 2019  “New Media Art of China and 
its Cultural Context,” Plenary talk for the 
University of Hawaii at Hilo International 
Humanities Conference, Hilo. 
  
May 19, 2016  “Chinese Characters as Concept 
and the International Language of Visual Art,” 
presented at the 22nd International Symposium 
on Electronic Art: Cultural Revolution, Hong 
Kong. 

Spring 2020 Hawai’i Community 
Foundation Laila Twigg-Smith Art Fund 
Award ($11,209) 
 
April 2019 CAS Faculty Teaching Small 
Grant for purchase of software for 
classroom 
 
May 2016 RCUH Travel Award, for ISEA 
Conference in Hong Kong ($2,200) 

Michael 
Marshall, 
Professor 

Solo Presentations 
 
“In Celebration with the Class of ‘71”, Kuehner 
Gallery, John Burroughs School, St. Louis, 
MO, October - December, 2021 

2022 CAS Faculty Professional 
Development Award. $3,000 
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Time for Hawaii Time, Atrium Gallery Online 
Exclusive, April 1 - 30, 2020 
 
Group Shows 
 
Visual Poetry Art Exhibit at Fishcake, Honolulu HI., 
February 10 - April 9, 2022 
 
Art & Anarchy, Hale Ho’omana Varez Hall, Volcano 
Art Center Niaulani Campus, 
September 10 - October 1, 2021 
 
Innovative Visual Expressions, Wailoa Center, Hilo 
September 6 - 26, 2019 
 
Global Metaphysics of Abstraction II, Wilmer-
Jennings Gallery at Kenkeleba, NY, NY 
April 17 - May 25, 2019 
 
Intersections: Considering Imbalance, Annual Kahilu 
Gallery Juried Exhibition, May 10 
- June 30, 2018, Kahilu Theater, Waimea, HI. 
 
The Global Metaphysics of Abstract 
Painters/Performers, East Hawaii Cultural Center, 
February 2 - 23, 2018 
 
SAiH Exhibition, East Hawaii Cultural Center, July 7 
- 29, 2017 
 
Abstraction, a group exhibition, Atrium Gallery, St. 
Louis, MO, Feb. 17 - April 25, 2017 
 
Hawaii Contemporary Artists, East Hawaii Cultural 
Center, Aug. 6 - Sept. 2 2016 
 
 

 

   

   

   

   

   

 

The faculty in the Art Department at UH Hilo are productive with research in their respective 
disciplines. Furthermore, faculty have made efforts to acquire funding for exhibitions, visiting 
artists, teaching, travel, research and community outreach. 
 
 
IX. Future Goals 
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The Art Department has utilized the available resources and facilities to provide a strong 
fundamental instructional program in the visual arts. 

The UH Hilo Art Department has a long standing history of professional activities tied to applied 
learning and community outreach. Through extramural funding and the Student Activity 
Council, the Art Department has sponsored a series of visiting artists and significant national 
and international exhibitions.  For many years, the department has produced catalogs which 
document the exhibition program and are disseminated throughout the world and have 
resulted in greater communication and exchange between institutions and organizations in the 
United States and abroad. Student participation in the production of these events directly 
connects students at UH Hilo with applied learning activities in a real-world, professional setting 
on display to the public. The series of exhibitions are regularly presented in the Campus Center 
and Art Department Galleries and coincide with a program of prominent visiting artists. 
Exhibitions have also expanded to include the Wailoa Center and the East Hawaii Cultural 
Center. 

The faculty continue to be active in research and professional endeavors.  In this manner, 
faculty remain qualified, current, and capable of acting as mentors for students in the program.   
Art students have had a solid record of professional achievement as undergraduates.  
Graduates of the program are qualified for graduate study throughout the U.S. 

The department will continue striving to provide excellence in teaching, research, and service. 
We will also continue efforts to improve the quality of resources for our students including 
studio spaces and locations.  

These program goals will require funding and support in the following areas: 

1. Relocation of foundations to the UH Hilo campus - ideally the old bookstore 
2. Climate control and ventilation for MC 389 Painting Studio 
3. Dedicated framing/storage area for exhibitions - close to the gallery on UHH campus 
4. Upgrades to MC - 395 ventilation and electrical service 
5. APT/Faculty-Staff for: gallery administration/workshop management 
6. Administrative support to set up a lab fee for all studio art courses to facilitate the 

maintenance and management of the equipment, supplies, and tools in the art studios. 
7. Proper cleaning/maintenance of the facilities located on the Hawaii Community College 

Campus 

Concluding Statement: 

Graduates of the Art Program are becoming influential members of schools, business, and 
organizations.  Graduates of the program remain active in the visual arts; in arts administration 
and in presenting exhibitions of studio work. Former students are beginning careers as 
university faculty. 
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The graduates remain enthusiastic and supportive of the Art Department and the instructional 
program. They form the genesis of a network of fellow professionals who are gradually 
maturing and becoming established and significant in their fields connected to one another 
through common and shared experiences in the unique and rich learning environment of the 
University of Hawaii at Hilo. 

Through consistent and diligent efforts of the faculty and with support from the College and 
University, the Art Program can continue to serve the State of Hawaii and the Pacific Rim as an 
important resource in culture and the arts. 

 
 
X. External Reviewers’ Reports 
Attach or insert here and include a response to recommendations. 
 
XI. Academic Action Plan 
TBA—this is drafted upon receipt of all reviews (external, ALO, Dean, and VCAA) 


