
   
    

 
  

 
 

    
 

              
               

              
                

                
              

 
                 

             
 
               

               
                

             
                

                
                  

             
 

                  
             

              
             

             
   

 
    

    
         
          

           
                    

          
 
               

             
              

      
 

                 
              

KCACTF Region VIII 
Respondent -- Kiki Rivera 
r.kiana@gmail.com
January 18, 2021 

Moore: A Pacific Island Othello 

Amidst a Pandemic, personal and company losses, and now an insurrection, it pleases me to see quality 
theatre that is relevant and speaks to our current events and leadership. You took full advantage of all your
resources and demonstrated how virtual theatre can still be produced well with the right resources and
commitment. It does NOT have to be done live through Zoom, which I personally find too challenging to 
even watch. It was SO REFRESHING to see actors performing on stage! The set was simple and with great
lighting and projections, it transformed a simple set into a multi-textured world. 

I saw an entire community coming together to make an important theatre production. Be proud of that and 
know what a privilege it is to do so in our current climate. 

I was impressed as soon as it started. The images and sound immediately grabbed me and it set up the
environment the story was taking place in and was the visual cue to the inciting incident that happens before
the play starts. What I saw overall from the playwright and director was a good grasp of Shakespeare’s text,
modern-day race relations, military context, and military relationship to Hawaiʻi. I read it as the subjugation of 
Kānaka Maoli and other POC by the U.S. military, who praises them for their honor and duty to country,
while concurrently putting them in the line of fire. These were heavy topics to tackle and what I appreciate is 
the balance in HOW the story was told. To me, it came off as a Hawaiʻi soap opera. The live bands were 
genius in adding to the world of the play and grounding it in Hawaiʻi. 

Parts that excited me: The transition from scene 1 to 2, the sound and image of the missile, and volcanic 
eruption. I counted 3 different camera angles. Shots and editing overall. Hearing Multiple languages that 
spoke to the communities found in Hawaiʻi, the grasp of speaking those languages by speakers not native to
that language, the combination of helicopter graphics and stage blocking. I was also excited by how the 
lights and costumes brought out various tones in the play- warm tones in Hawaiʻi vs. cold tones in the 
continent and military areas. 

Questions for the company:
What was the process like?
What were some of the challenges for each of you?
What did you want your audience to leave with?
Goals for the production as far as messaging goes because it’s a political piece?
The critical question I would like to put forth is does our art perpetuate racism? IF so, how? AND how do we
create works of art that are anti-racist, while expressing our trauma? 

It is very clear that the UH Hilo Theatre Department demonstrated a high level of professionalism and
collaboration. It is not common to see a student body that operates like a professional non-profit theatre 
company all while keeping egos in check. Aloha was at the heart of this company and it showed especially 
when hearing directly from the students. 

Now more than ever it is important to be brave and honest in our storytelling. Moore showed bravery,
honesty, dedication to craft, and the strong work ethic of faculty, staff, students, and community members. 
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