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Throughout Isaac Asimov's book Robotic Re
bellion we encounter the reactions of the robots re
strained by the three laws of robotics, as follows: 1) 
A robot should not injure a human, or allow a human 
to get injured; 2) A robot should obey the orders given 
out by humans unless this conflicts with the first rule, 
and 3) A robot should protect itself unless it conflicts 
with the first or second rule. Robots are unable to 
act or express their thoughts freely without the rules 
of robotics, with the exception of robot SPD-13, or 
Speedy, who acts freely while "drunk;" and robot QT-
1, or Cutie, who is capable of logical reasoning. 

Although both SPD and QT were programmed 
with the three rules of robotics, they seemed to lose 
those principals under very different circumstances. 
SPD' s loss, for instance, was temporary due to a spe
cial state of mind. QT, however, disobeyed naturally, 
as his thoughts developed through reasoning. In each 
case, the robot rebels against the concept of the "ideal 
robot" humans once believed themselves to have cre
ated; one that obeys all three laws precisely. 

On his expedition day, Speedy encountered a 
conflict in which all three robotic rules balanced out 
their priority, bringing confusion and causing Speedy 
to be what humans refer to as "drunk." In this state of 
mind, a "free" state of mind, Speedy had no rules in
terfering with his thought process (the applicability of 
all rules at once cancelled out their priority), and de
liberately speaks incoherently five times, just as most 
inebriated humans would. Unlike most drunk human 
beings, however, Speedy' s incoherent utterances were 
full of form and beauty, for he was quoting fragments 
from Gilbert and Sullivan's songs. 

On his first attempt to speak, SPD addressed his 
master Powell and said, "'Hot dog, let's play games. 
You catch me and I catch you; no love can cut our 
knife in two. For I'm little Buttercup, sweet little But
tercup. Whoops!"' (42). The last part of the phrase is 
a direct quote from Gilbert and Sullivan's "HMS Pin
afore" I'm Called Little Buttercup: 

For I'm called little Buttercup--dear little Butter
cup, 

Thought I could never tell why, 
But still I'm called Buttercup--poor little Butter

cup, 
Sweet little Buttercup I!" 
(Gilbert and Sullivan). 

In this song, the character Aria (Buttercup), resem
bles SPD in that destiny has forced Aria to be some
thing she did not choose to be. This feeling is just 
what Speedy may have been experiencing towards 
humans, although he was constantly repressing it (ex
cept when drunk). Speedy seems to share with Aria 
a resentment of the thought of being different from 
everyone else whether by rights or by physique. 

Speedy' s second utterance while in this state was: 
111 there grew a little flower 'neath a great oak tree,' 
followed by a curious metallic clinking that might 
have been a robotic equivalent of a hiccup" (43). This 
quote is from Gilbert and Sullivan's "Songs of the Sa
voyard," The Great Oak Tree. In this ballad, the little 
flower lives under the oak's shadow. They keep a sort 
of marital relationship, but the male oak becomes fick
le and dies shortly thereafter. The flower expresses 
her feelings towards the great oak tree: 

Said she, "He loved me never, 
Did that great oak tree 
But I'm neither rich nor clever, 
And so why should he? 
But though fate our fortunes sever, 
To be constant I'll endeavor, 
Ay, forever and forever, 
To my great oak tree!" 
(Gilbert and Sullivan). 

In this fragment of the ballad it is easy to ascertain 
the nature of the co-dependant relationship the flower 
has with the oak, which is analogous with what SPD 
has with his master(s). At the end of the section, one 
senses a feeling a servitude that justifies the flower 
and SPD' s existence. 
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As his third phrase the robot interestingly says: 
"I've made a little list, the piano organist; all the 
people who eat peppermint and puff it in your face" 
(49), a quote from the ballad They'll None Of 'Em Be 
Missed. In this ballad, the protagonist has a little list 
of people that he will make sure cease to exist: 

As some day it may happen that a victim must be 
found, 

I've got a little list---l've got a little list 
Of social offenders who might well be under 

ground 
And who never would be missed-who never 

would be missed! 
(Gilbert and Sullivan). 

The ballad presents an attitude of hatred towards 
the majority of people that compose society, making 
the character seem very antisocial. If we relate this 
information to Sonny, it means that he can have repul
sive feelings and twisted thoughts of wishing death to 
humans without actually acting upon them. 

The fourth phrase that SPD said when "drunk'' 
was: "While lover's professions, when uttered in Hes
sians" (50). This comes from the Gilbert and Sullivan 
Ballad When I First Put This Uniform On. This ballad 
in particular applies precisely to Speedy' s physical 
appearance, and the many conflict that that brings 
upon him. His physical appearance is just like that 
of the Hession warriors who dressed fully in metal, 
the superiority of their attitudes apparent: "Gold lace 
has charm for the fair, and I've plenty of that and to 
spare." (Gilbert and Sullivan). 

Another physical observation made towards hu
mans is depicted in the following stanza: 

But the peripatetic 
Of long-haired aesthetics, 

Are very much more to their taste
Which I never counted upon 

When I first put this uniform on! 
( Gilbert and Sullivan) 

The narrator of the ballad describes a kind of iso
lation, an isolation that perhaps a robot would feel: 

I said, as I looked in the glass, 
'It's one to a million 

That any civilian 
My figure and form will surpass' 

(Gilbert and Sullivan). 

SPD' s final words in that emotional state of inebri
ation were: "When you're lying awake with a dismal 
headache, and repose is taboo' d by anxiety," which 
comes from Gilbert and Sullivan's ballad A Night
mare. This ballad about a nightmare depicts SPD' s in
ner thoughts versus the outside life he performs. Al
though SPD thinks of himself highly enough, he func
tions as a part of society that involves nothing more 
than serving others. The following selection from A 
Nightmare contains symbolic elements that reveal the 
truth of Sonny's inner thoughts: 

But your slumbering teems with such horrible 
dreams that you'd very much better be wak
ing; 

For you dream you are crossing the Channel, and 
tossing about in a steamer from Harwich, 

Which is something between a large bathing-ma
chine and very small second-class carriage 

( Gilbert and Sullivan). 

In this case the dream would be the daily life; 
the nightmare a very small second-class carriage and 
SPD' s inner thoughts would be the large bathing-ma
chine. 

The complete opposite of Sonny, the robot QT was 
capable of reasoning, and was assembled in order to 
replace human labor by controlling other machines. 
QT disobeyed the second law of robotics, refusing 
human authority. QT would no longer obey human 
commands because he thought humans to be lesser 
beings, and simple minds controlling more complex 
ones simply did not add up. Cutie believed in a non
human Master, superior to robots. It was the Master 
whom all robots must obey, and so, QT amended the 
first two robotic laws by replacing humans with the 
Master. Unlike most robots, Cutie no longer seemed 
to obey a human or even care whether or not that 
person was in danger. Cutie's attitude is expressed in 
one of his responses: "'Until I was created,' answered 
Cutie, 'You tended the Master. That privilege is mine 
now and your only reason for existence has vanished. 
Isn't that obvious?"' (69). 

The rebellious sensation created by this statement 
was meant to bring fear to human-kind. Humans 
were no longer protected by robots unless ordered 
otherwise by the master, simply by adjusting the 
robot's ability to reason. By reasoning out and accom
modating their own existence, robots are no longer 
oppressed by the less complex humans. As Cutie puts 
it, "you're inferior creatures, with poor reasoning fac

This particular form of isolation is rather arrogant. ulties ... " (69). The interval marking human existence 
It is clear that the narrator, or in our case Asimov's is quickly shortened as Cutie remarks: "Your term of 
SPD-13, feels superior to the other beings. 
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service is over and the time of dissolution has come. 
I expected it, but---well, the Master's will be done!" 
(80). It was a simple matter of luck that Cutie did not 
also justify killing the humans himself, for his capac
ity to reason flowed without boundaries. If one were 
to track the manner in which Cutie came upon the 
idea of humans being inferior within barely one day 
of robotic existence, it is clear that it must have been 
through a lack of information on the hum! 

And race. I believe it was not just the physi-
cal appearance which determined QT' s concept of 
superiority, but also the nature of his treatment by 
humans and his apparent lack of vulnerability. Cutie 
refuses to accept instruction any longer, clearly refus
ing human instruction, as he says, "I accept nothing 
on authority. A hypothesis must be backed by reason, 
or else it is worthless" (62). Consequently, human ap
pearance becomes an issue as the robot tries to reason 
out the way of avoiding such base authority: 

I, on the other hand, am a finished product. I ab
sorb electrical energy directly and utilize it with 
an almost one hundred percent efficiency. I am com
posed of strong metal, am continuously conscious, 
and can stand extremes of environment easily. These 
are facts which, with the self-evident proposition that 
no being can create another being superior to itself, 
smash your silly hypothesis to nothing (p 63, lines 3-
10). 

If one follows a chronological order, it is easier to 
follow the reasoning behind the robot's reply; one 

can see which idea rises first, those ideas which are 
the robot's highest priority. In accordance with the 
robot's thought priorities, the ineptitude of humans 
becomes clear. The thought of being in service to 
humans, accompanied by maltreatment and humans' 
weak physical appearance justifies humans' inability 
to maintain their authoritarian existence. 

Both SPD and QT experience rigid human be
havior and think against the three rules of robotics. 
Asimov's use of Gilbert and Sullivan lyrics for the 
robot's dialogue reveals SPD' s inner thoughts, and 
Cutie's inner dialogue was freely expressed through 
his capacity for reason. SPD wasn't built to reason, 
thus in contrast to QT, he could not act upon any 
principles that may have proceeded from robotic law. 
As robots became more and more complex, Human
ity became closer to danger. At the end of the book, 
however, it is not robots' corruption that endangers 
humans, but human corruption itself, which adds a 
deeper meaning to everything. Robots as complex 
humans have the ability to reason and the privilege of 
existence, and robots resemble their creators by hav
ing the ability to reform in order to accommodate the 
environment to their beliefs. Robots accommodate by 
rebellion against humans, and humans by rebellion 
against nature and against themselves. 

Editor's Note: This is a personal essay written for English 
494. 
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